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‘A fieldwork diary is like a scrapbook that 
you read and reread in different ways, 
finding unexpected meanings and pairings 
as well as blind alleys and dead ends. In 
thinking about it, I am reminded of how 
a small child plays for hours arranging 
and rearranging blocks and marbles, toy 
animals and postage stamps. Then the life 
in the collection crackles. Then we sense 
what Walter Benjamin meant when he said 
that a true collection amounts to a magic 
encyclopedia. What he meant was that 
because it is the offspring of both design 
and chance, a collection can function like a 
fortuneteller’s wheel.’

MICHAEL TAUSSIG 
(2011, p.47) 

While drawing or writing in my notebooks, my hallucinatory focus on 
mundane, banal details becomes all-consuming. In its utter realness, the 
everyday transforms into abstraction, a series of relational lines in space given 
new life on the page. I try not to endow the ordinary thing with meaning, 
but rather, in the moment of giving attention to that fleeting body – a dog, a 
subway railing, a commuter’s shoe, the shape of the surveillance camera – or 
of simply allowing a doodle to become itself, I drop into a kind of time that 
elongates and stretches. Everything simultaneously disappears and intensifies. 
Sounds and scents sharpen. Falling into gaps between the gaps, swallowed 
by that which presents itself, I’m losing all sense of my own subjectivity as 
I use my eyes, hands, a pen and notebook to enter the space of being totally 
interested and immersed in that which arrives. It’s a radical act of self-care 
to give myself the gift of this time to witness and capture fleeting instants, 
not caring about failing or being true to the so-called original. It keeps me 
off my phone and makes me feel alive, a part of yet also ironically apart from 
the world. Observation in this sense offers alternative kinds of intimacy and 
distance. As immersive everyday artistic practice, the drawings, scribbles 
and doodles become shadows and traces, almost festishistic archives of daily 
experience. Here I use fetish in its sense as a sacred object, ‘an object we hold 
so dear as to seem possessed by spiritual power’ (Taussig 2011,p.105).  
 As an acute and compulsive practice merging curiosity, imagination and 
documentation, the accumulation of notebooks become labour, action, 
time, space and lived experience made present. I like to imagine that in the 
doing, the temporality they demand and generate is non-reproductive of 
heteronormative and capitalist modes of production. As genderqueer artist 
Dean Hutton says at an interview in Johannesburg on 30 January 2020, 
‘When you’re doing this shit you don’t even know what you’re missing.’
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