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Abstract (English):

In the year 2088, the artist Poem Johnson dies at the age of 102. His estate bequeaths his artworks and papers to the Kamau
Brathwaite Center for Research in Black Studies. The archive contains eleven artistic outputs spanning Jacquard-woven textiles,
video installations, performance works, and an artist book.

This is the speculative framework of Marc Johnson's practice-based dissertation, which examines how artists from diasporic
communities can shape archival custody and posthumous reception of their work before institutional stewardship begins. The
future-oriented framing draws on Kamau Brathwaite's concept of tidalectics, a geopoetic model of history that combines
Einsteinian non-linear time with Caribbean routes and roots. Brathwaite argues that diasporic histories cannot be traced to a single
origin point. In the context of African diaspora, where displacement and forced migration fracture linear genealogies, identity and
history move in tidal patterns across multiple shores and temporalities. This dissertation reimagines tidalectics through material
practice, using the speculative structure to displace linear historiography, interrogate the politics of memory-making, and challenge
the assumed stability and permanence of archival records.

The artworks trace a research journey of artistic experiments conducted between 2021 and 2026. The Sea is History (2024) is a
series of Jacquard-woven textiles that engage the colonial legacies of industrial textile production and cotton economies while
rendering the ocean as living archive. The loom's punch-card system is itself an early form of data storage, and becomes a site for
counter-archival practice that reclaims colonial infrastructure to materialize suppressed narratives. Sun/Sum (2024) is a
performance work developed through public rehearsals that privileges process over product, establishing rehearsal-as-research
methodology where Afrodiasporic movement vocabularies circulate through iterative process rather than fixed performance scores.
Riot/Uprising (2023) is a three-channel video installation that foregrounds the materiality of decaying footage from the 1971 Attica
prison uprising, directing attention across screens through sound remixing.

Through speculative fabulation, the dissertation generates a post-custodial future: practical frameworks for how artists from
diasporic and Indigenous communities can intervene in preservation systems before depositing materials into institutional care,
shaping how their work will be encountered, interpreted, and activated by future researchers and communities.
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Abstract (svenska):

Ar 2088 dor konstniren Poem Johnson vid 102 rs alder. Hans dodsbo testamenterar hans konstverk och handlingar till Kamau
Brathwaite Center for Research in Black Studies. Arkivet innehéller elva konstnérliga verk som spénner &ver jacquardvévda
textilier, videoinstallationer, performanceverk och en konstnérsbok.

Detta dr det spekulativa ramverket for Marc Johnsons praktikbaserade avhandling, som undersoker hur konstnédrer fran
diasporiska gemenskaper kan forma arkivariskt forvaltarskap och det posthuma mottagandet av sitt arbete innan institutionell
tillsyn péborjas. Det framtidsorienterade ramverket utgar fran Kamau Brathwaites begrepp tidalektik, en geopoetisk
historiemodell som forenar einsteiniansk icke-linjér tid med karibiska rutter och rotter. Brathwaite hévdar att diasporiska historier
inte kan sparas till en enda ursprungspunkt. I den afrikanska diasporans kontext, dar fordrivning och tvangsforflyttning splittrar
linjdra genealogier, ror sig identitet och historia i tidvattenmonster over flera strinder och temporaliteter. Denna avhandling
omformulerar tidalektiken genom materiell praktik och anvinder den spekulativa strukturen for att forskjuta linjar historiografi,
granska minnesskapandets politik och utmana arkivhandlingars antagna stabilitet och bestindighet.

Konstverken sparar en forskningsresa av konstnérliga experiment genomforda mellan 2021 och 2026. The Sea is History (2024)
ar en serie jacquardvévda textilier som behandlar de koloniala arven fran industriell textilproduktion och bomullsekonomier
samtidigt som de gestaltar havet som levande arkiv. Vidvstolens hélkortssystem é&r i sig en tidig form av datalagring och blir en
plats for motarkivarisk praktik som atertar kolonial infrastruktur for att materialisera undertryckta beréttelser. Sun/Sum (2024) ar
ett performanceverk utvecklat genom offentliga repetitioner som privilegierar process framfor produkt och etablerar repetition-
som-forskning-metodologi dér afrodiasporiska rérelsevokabulédrer cirkulerar genom iterativ process snarare dn fasta partitur.
Riot/Uprising (2023) &r en trekanalig videoinstallation som lyfter fram materialiteten i sonderfallande filmmaterial fran Attica-
fangelseupproret 1971 och styr uppméarksamheten mellan skdrmarna genom ljudremixning.

Genom spekulativ fabulation genererar avhandlingen en post-kustodiell framtid: praktiska ramverk for hur konstnérer fran
diasporiska och urfolksgemenskaper kan intervenera i bevarandesystem innan de deponerar material i institutionell vard, och
dérigenom forma hur deras arbete kommer att moétas, tolkas och aktiveras av framtida forskare och gemenskaper.

Key words: alter-history, alternative futures, Archival custody, archival film practice, Archival re-montage, archive fever,
archives, artist estate, Artist estate practices, Black art, Black visual culture, Counter-archive, counter-history, counter-narrative,
custodial future, custodial futures, decolonial custodianship, Diaspora, Memory and materiality, Mourning, Mourning and
archival loss, Post-custodial archives, post-mortem, Practice-based artistic research, Radical Black imagination, Rehearsal as
research, Speculative fabulation, submerged mother, Textile art, Textile-based research, tidal form, Tidalectic historiography,
Tidalectics, Weaving as methodology, what if history

Supplementary bibliographical information: Language of the thesis: English

Link to DiVA: http://urn.kb.se/resolve?urn=urn:nbn:se:uniarts:diva-2231:

ISSN and key title: 2002-603X (37) ISBN: 978-91-88407-60-3
X Position nr 37

Recipient’s notes:

I, the undersigned, being the copyright owner of the abstract of the above-mentioned dissertation, hereby grant to all reference

sources permission to publish and disseminate the abstract of the above-mentioned dissertation.

Signature j

Date 2026-01-26

STOCKHOLM|STOCKHOLMS
UNIVERSITY | KONSTNARLIGA
OF THE ARTSIHOGSKOLA






